Production Notes

A late night detour leads to an unimaginable nightmare when an estranged
couple’s car breaks down on a remote country road. Finding themselves stranded on a
dark and deserted two-lane highway, David Fox (Luke Wilson) and his soon-to-be ex-
wife Amy (Kate Beckinsale) are forced to spend the night at a seedy motel run by an odd
but seemingly harmless proprietor (Frank Whaley). In their filthy, threadbare room, the
bickering couple finds a cache of homemade slasher films that look disturbingly real.
Once they realize the blood-soaked videos were shot in the very room in which they’re
staying, David and Amy know they will be the sadistic filmmakers’ next victims unless
they put aside their differences and work together to escape.

**k*

After the accidental death of their young son, Amy (Kate Beckinsale) and David’s
(Luke Wilson) marriage is in tatters. Returning from their last trip together before
finalizing their divorce, David decides to take an unfamiliar short cut down a desolate
back road. When their car breaks down they find they have no choice but to stay at a
nearby motel where the distracted night manager, Mason (Frank Whaley), seems more
interested in watching lurid horror films than helping them with their engine troubles.

The couple resign themselves to a tense and uncomfortable night together in the
rundown room, but no sooner do they turn down the ratty bed covers than they begin to
hear frantic banging from the room next door. When they complain about the noise,



Mason informs the Foxes they are the motels only guests, and suggests a vagrant may
have broken in and taken up temporary residence next door.

Jittery and desperate to unwind, David tries watching some unmarked videos he
finds in the room which turn out to be graphic, low-budget slasher films. After a few
minutes, David realizes with growing horror that the brutal violence in the videos isn’t
make-believe. Fitted with multiple hidden cameras, the motels “honeymoon suite” is the
arena for a sickening and deadly game of cat and mouse.

The couple soon figures out that the bloodthirsty killers intend to make David and
Amy the stars of their next snuff film. As they begin their frantic effort to escape, they
find their captors are filming their every move, toying with them to increase the sadistic
appeal of the production. With their tormentors closing in fast, David and Amy must
learn to depend on each other again if they are to have any chance of surviving the
longest night of their lives.

A deft blend of blood-curdling horror film and taut psychological thriller,
VACANCY transcends both genres with its compelling storyline of loss, love and
redemption. Screen Gems presents a Hal Lieberman Company Production, VACANCY.
Directed by Nimrod Antal from an original screenplay written by Mark L. Smith,
VACANCY stars Luke Wilson, Kate Beckinsale, Frank Whaley and Ethan Embry. The
film is produced by Hal Lieberman. Glenn S. Gainor, Stacy Kolker Cramer and Brian
Paschal are the executive producers. The director of photography is Andrzej Sekula. The
production designer is Jon Gary Steele. The film is edited by Armen Minasian. Music is

by Paul Haslinger.

VACANCY is rated R for brutal violence and terror, brief nudity and language.



THE MAKING OF VACANCY

“I can give you two the honeymoon suite for five dollars extra.
Got a few perks that the others don’t.” — MASON

The concept for VACANCY had been percolating in the imagination of writer
Mark L. Smith for almost eight years before it found its way to the big screen. While
driving the back roads of New Mexico with his wife, Smith noticed a number of small,
roadside motels that seemed to exist without any guests. “I wondered how they stayed
open, where else they got their money,” recalls Smith. “The idea just kind of stayed with
me.”

Smith knew that the key to making his story both terrifying and
compelling was to create characters audiences would relate to. Taking a cue from master
of suspense Alfred Hitchcock, Smith realized taking the time to introduce David and
Amy Fox and the nature of their fragile relationship early in the film would pay off later,
upping the film’s nail-biting suspense.

“The first twenty minutes, nothing terrible happens, but you get to know
the characters and care about them,” he says. “You feel like, if it wasn't them, it could be
us. It could be my wife and me — or anyone.”

Smith brought the script to Brian Paschal, director of development at the Sony
Pictures-based Hal Lieberman Company. “I was hooked as soon as | heard the log line,”
remembers Paschal, who served as executive producer on the film. “It's one of those
scripts where you don't notice that you're turning the pages, and then you look up and
you're finished. The film is dark and twisted and the snuff films are creepy, but the story
is really about this couple finding the will to live and the desire to be with one another.”

“Sometimes in thrillers or horror movies, you find yourself looking at the screen
saying, why don't they just kill them?” Paschal continues. “What I love about this film is
that it answers that. The killers are making a movie. And the more they toy with David
and Amy, the more that they elicit fear out of these people, the better the movie will be.”

Paschal brought the script to Hal Lieberman, who immediately signed on as the
film’s producer. “Mark is a fine writer; somebody we had wanted to work with,” says



Lieberman. “VACANCY is very high concept, very powerful. It never lets up. From the
very moment they check in to the motel to the last frame of the film, it's a hellacious
chase, and watching them get through it is exciting.”

The former Universal Pictures production president likens the experience to a
theme park thrill ride. “Why do people go on roller coasters? They go to be thrilled and
to be scared, but they know that when the ride is over that they’ll be fine. With this
movie, they can put themselves in the place of the lead characters and ask themselves, if
that happened to me, would | get out alive?”

Lieberman sent the screenplay to Clint Culpepper, president of Screen Gems, the
Sony Pictures specialty division which has had success with such recent horror titles as
“The Exorcism of Emily Rose” and “When a Stranger Calls”.

“Clint read it on a Saturday,” recalls the producer. “He called me thirty pages into
the script and said, ‘Oh, my God, this is scaring me to death. Let me call you back when
I'm done reading it.” He finished it, fell in love with it and bought the script that
weekend.”

With the deal in place, the producers began searching for a director who could
bring Smith’s script to life on the screen. Lieberman suggested Nimrod Antal, a young
American who had recently completed his first feature, “Kontroll”, in Hungary. An
intense drama set almost entirely in the Budapest subway system, “Kontroll”” had earned
the Prix de la Jeunesse at the 2004 Cannes Film Festival and created enormous buzz for
the young filmmaker at festivals throughout Europe and the U.S.

“Kontroll was brilliant and extraordinarily well crafted,” says Lieberman. “It
showed Nimrod not only knew what he was doing with the camera, but that he could
sustain a unique and entertaining tone in a constricted environment. His take on
VACANCY was to tell a story about two people and to make it real and make it
powerful.”

For his part, Antal was impressed by the quality of Smith’s script and intrigued by
the idea that a couple could rediscover love through an unthinkable ordeal. “It reminded
me of older thrillers that were very simple and elegant, but really scared you,” says the
director. “Keeping that suspense and holding that tension all the way through was all
there on paper. All the beats were written out. Ultimately, the film is about this couple



surviving and finding one another once again. That was what really drove the film in my

mind.”

* * *

“We should’ve stayed on the Interstate.” — DAVID

For the roles of David and Amy Fox, the filmmakers knew they had to find
innately appealing actors who possessed the stamina required for the physically
challenging roles as well as the acting talent to sustain the high level of emotional
intensity required.

Kate Beckinsale has starred in films that range from acclaimed indie hits
including “Laurel Canyon” and “The Golden Bowl” to big budget blockbusters such as
“The Aviator” and “Pearl Harbor”. Meanwhile, her role as the powerful vampire Selene
in the “Underworld” franchise has made her one of the leading female action stars in
Hollywood.

Beckinsale says she was drawn to the role of Amy Fox in VACANCY by the
complex relationship at the heart of the story. “It seemed fresh to me to start a movie in a
marriage that's going really badly and then throw in a bunch of different circumstances
that really test the relationship,” says Beckinsale. “Once the stakes get raised to the point
where it’s life and death, you're left with just that one question of ‘Do | care about this
person or not?’ It's not that often in life you have to ask yourself such a stripped-down
question.”

Even with extensive experience in action films behind her, Beckinsale wasn’t
fully prepared for the unique challenges VACANCY presented. “I've had more
physically demanding roles, but I got more bruises on this movie than I've had on any
other movie. It's very tiring for an actor actually to be spending so much time terrified. If
you're going be authentic, it's such a heightened state-of-being to be in that much fear.”

Antal says he was blown away by Beckinsale’s talent, professionalism and
dedication to her craft. “She was always so well-prepared. She would show up and she

would hit it in two takes. Just trying to get yourself in that mindset of being scared day in



and day out | think was an incredibly difficult challenge, and she just nailed it. 1 mean,
she was really, really incredible.”

His role as David Fox in VACANCY posed a new kind of challenge for Luke
Wilson, who is best known for his work in hit comedies such as “Old School” and
“Legally Blonde”. “His performance is going to surprise a lot of people, I think, because
they're not accustomed to seeing him in these kinds of roles,” says Antal.

Wilson says he was attracted to the role of an ordinary guy who finds himself
caught in an extraordinary circumstance. “My character’s not like MacGyver or some
Harrison Ford action star,” he says. “He’s just trying to keep his wife alive, trying to keep
himself alive by sheer instinct. But as the night progresses, you feel our chances slipping
away. So it gets more and more terrifying.”

Like Beckinsale, Wilson says the film was among the most physically taxing he’s
been involved in. “When we actually began shooting, | thought, ‘Gosh, | have forty or
fifty days of doing this all day long.” 1 was more tired than I've been on other movies.
But, it was really satisfying. 1'm not complaining that it's like working in a coal mine, but
I actually felt like I was working hard. Kate was really good at getting up for scenes and
keeping the intensity going. It inspired me to try and do the same.”

Producer Lieberman describes Wilson’s character as “a guy trying to figure out a
way to bring back his wife. He does it dryly and with some sarcasm, but that's just a
mechanism to try to reconnect. Things often work because there's chemistry within a
couple. And I think the movie shows that these two have a lot of chemistry.”

Although Wilson didn’t know Antal before he started work on the film, actor and
director quickly forged a close working relationship. “Every director has their style and
way of talking to you,” says Wilson. “With Nimrod, it's more of a partnership and a
friendship, and we have a real rapport. He was very helpful in terms of the arc of the
movie.”

Filming VACANCY s action scenes was also a new experience for Wilson. “It
gave me a new appreciation for the guys who do action and are really great at it. At first
I didn’t feel that comfortable doing those scenes, because it felt foreign to most of the
movies | do. But as we got further into it | was able to of relax more and have more fun
with it.”



The third major piece of the casting puzzle was the character of Mason, the
sadistic hotel manager and criminal mastermind. The filmmakers knew finding the right
actor for the role would be crucial to making the story work. “The film could have lost its
energy if we didn’t have someone who is believable but at the same time brings
something quirky to the role,” says Antal. “The thing about Mason is that he doesn’t
appear extraordinary when you first meet him. He seems maybe a little bit odd, but not
too terribly odd.”

The filmmakers found their Mason in Frank Whaley, an actor whose work Antal
had admired since the early *90s when he appeared as a baby-faced hitman in “Hoffa”
and a deranged assistant in “Swmming with Sharks”. “He just played the villain so well
in each one,” says the director. “Frank was a gift to our film.

Whaley and Antal put a lot of thought and energy into fine tuning Mason’s
character. “We decided he would just be outward and jovial, and not very creepy, not to
tip the hand too early and keep it suspenseful,” says the actor. “So in the beginning he has
this very welcoming manner, but it’s just slightly off. David and Amy just think he's this
oddball character. They have no idea what they're in for. ”

The pivotal role of The Mechanic has dialogue in only one scene, but the
character sets the entire nightmare scenario in motion. It required an actor who could win
the audience’s trust, while giving them just a whiff of the danger ahead. Ethan Embry,
who has been performing since he was a child, had exactly the charm and intensity the
filmmakers were looking for.

“He’s very charismatic,” says Paschal. “We needed that, because there's a little
flirtation between him and Kate. It was important that it not be clear if he is involved.
There’s always the chance that maybe he’s coming back in the morning and will save

them.”

* K *

“Gets a little boring around here late nights.” - MASON

More than just its central location, the Pinewood Motel serves as a major
character in VACANCY. The filmmakers had a clear idea of what they wanted it to look



like, but finding the perfect dilapidated motel proved difficult, especially one in a rural,
wooded environment. After scouting locations throughout southern California, they hit on
a unique solution.

“We decided the best thing to do, if we could, was to actually build the motel to
meet our exact specifications,” says producer Lieberman. “The people at Sony were nice
enough to give us Stage 15, which is one of the largest soundstages in the world, and let
us build the entire motel and the gas station on it.”

Antal quickly embraced the advantages of shooting most of VACANCY on the
soundstage where such landmark films as “The Wizard of Oz” and “Spider-man” were
filmed. “We could shoot in the day. We weren't limited by sunlight. We weren't limited
by weather. We had complete control of what every nook and cranny looked like. |
remember the first day stepping on the soundstage with nothing there, and just being
overwhelmed by the sheer size. And then | remember going back and seeing the set for
the first time. For someone in my shoes, it was the biggest toy store in the world.”

Production designer Jon Gary Steele’s team built not one, but two versions of the
Pinewood Motel. While interiors and some exteriors were shot on the historic 42,000
square foot soundstage, nighttime exterior shots were filmed at a second set on the
Disney Ranch in Placerito Canyon. The two sets were identical, right down to the last
branch on an eight-ton oak tree.

“We had to duplicate the tree we used at the Disney Ranch, so we found a black
oak in Big Bear that matched the one on the Placerito Canyon set. Because it was
damaged, we were allowed to chop it down. It took at 75-foot crane to drop it onto the
Sony stage. Branches made from real elm branches and pipes were placed into it to
make it as full as the one at the ranch."

Steele knew exactly what the filmmakers were looking for in terms of the
Pinewood Motel’s interior details. “We've all gone to this motel,” he says. “But this one
is a little nastier than the ones everyone knows. And that’s the whole idea — it’s supposed
to be a real rundown place. Everything was aged down a notch. We took wallpaper and
glazed it to make it look older, and then we “nicotined’ it and beat up the furniture a bit

more.”



To increase the sense of claustrophobia and entrapment, the motel was
constructed in a U-shape, making it possible for just two people to keep Amy and David
from escaping. “It’s like the old Route 66 motels that have the porticoes you drive under
where the family sat in the car while dad went to register and get the key,” observes
Steele. “It’s a nice slice of Americana from back in the late ‘60s or early ‘70s.”

“| think that the geography of the motel will hold a lot of surprises for the
viewers,” says director Antal. “You think you’re limited to one room, but you're not.
And, the motel and the gas station have a lot of nooks and crannies that our heroes
discover as they attempt to escape.”

The cast members were duly impressed with Steele and his team’s work. “It was
the coolest set I've ever been on,” declares Wilson. “They had the entire motel built,
including the rooms and the entire gas station and a huge tree. It was definitely a set
where | was calling friends saying, hey, you should come visit me at work.”

Beckinsale describes the set as walking into another world. “Stage 15 is
enormous and it seemed like trees were growing there, and this enormous, very detailed
hotel, and gas station,” she says.

Whaley, whose character lives at the motel and has turned it into a deadly trap for
unsuspecting travelers, marveled over the level of detail involved. “Every last thing,
matchbooks and doorknobs and the sink in the back that’s full of dishes. It’s a real motel
stuck in time.”

Virtually all of the film’s action takes place in the narrow confines of the
Pinewood’s rooms and courtyard parking lot. Those restrictions could limit a filmmaker’s
choices in terms of camera placement, but Steele and his team constructed the motel so
that every wall and ceiling could be removed, allowing them to shoot interiors from any
angle.

Steele notes that the set’s design also contributed to the terrifyingly
claustrophobic atmosphere of the film. “For instance, we used a lot of glass in the gas
station which creates a bird-in-a-cage feeling,” he adds. “There is one scene when they
come up from one of the tunnels and realize they are still trapped.”

When Steele and his team examined the blueprints for the sound stage, they
discovered it had a pit which they were able to dig into to create the motel’s underground



tunnels. “The tunnels were very important to the set because the killers needed a way to
get from one room to another without being seen,” he says. “They also used the tunnels
to remove the bodies from the room and stash them underneath the hotel. So we created
this multi-purpose tunnel system under the sound stage."

Interestingly, the tunnels actually weren’t in Smith’s original draft of the script.
“Because the characters were spending a lot of time in one room, we were trying to think
of some way to get them out,” says the screenwriter. “Brian said to me, ‘What if there are
tunnels?” Once he gave me the idea, then it was like, oh, man, this is a whole new world
to play with.”

The idea of spending so much time shooting underground initially concerned
Beckinsale. “I'm quite claustrophobic. | thought maybe I'd feel very freaked out, but
actually it was a huge anticlimax when I got in there. The tunnels were lit, and | could
always see an exit. It was so cozy in there, my daughter came in one day and had loads of
fun crawling around inside.”

“The tunnels were almost fun,” says Wilson. “It helped to have Kate in there with
me. It wasn't as enjoyable with the rats. That was a bit gnarly, but we managed to get
through it.”

The rat scene didn’t bother Beckinsale, however, who says she was expecting to
be sharing the screen with more aggressive big city rodents. “The rats were very pleasant
movie rats. It was like spending the day with a hundred Stuart Littles. They do poop, and
did in my hair a couple times, but they were clean, cute little rascals, so it was okay. |

thought of them as friends — several hundred friends.”

**k%x

We’ve got to find another way out. — DAVID

Director of photography Andrzej Sekula, who shot Quentin Taratino’s “Resevoir
Dogs” and “Pulp Fiction”, says the fact that Antal had training as a cinematographer
made it easier for them to collaborate to produce VACANCY’s dark, edgy visuals.
Sekula and Antal agreed that a high contrast look would enhance the sense of uncertainty

and fear the characters experience. “The light is not gimmicky or pretty. It’s not like
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reflected light or diffused light. But it allowed me to create patches of light on which you
suddenly spot the killers. Very often, characters go from light to shadow and back to
light.”

While creating the sharp contrast and deep shadows that give the film its eerie
sense of unease, Sekula tried to leave as much room for flexibility and last-minute
improvisation as possible. “You design the shot, but you give yourself a really huge
margin,” he says. “There are so many elements on the set that can change things, like
when the actors want to move, weather or technical problems. So you can’t really decide
what light is best until you have the camera and you frame the shot.”

Since most of the action takes place in the close quarters of the small motel room
and the Prairie View’s network of underground tunnels, camera movement became very
important in sustaining mood and pace. That included the use of both Steadicam and
handheld cameras. “When you're shooting in small, confined places, you try to make the
image as dynamic and attractive as possible,” says Sekula. “You change the camera
position to keep the viewers’ attention.”

Sekula also created VACANCY’s shocking snuff film sequences. Using simple
logic, he placed seven hidden cameras throughout the Foxes motel room. “We put the
cameras where we could see the most people, almost like in a department store
surveillance camera. We just tried to cover every possible angle.” To add authenticity to
the snuff films’ look, the filmmakers captured footage on high quality tape, edited it and
then degraded the quality to make it look like it was captured on VHS.

While VACANCY’s unique brand of terror emphasizes characters and
psychology over action and gore, the film is punctuated by a few memorable stunts
including an intense car crash sequence in which one of the killers is pinned to a motel
room wall. Expert stunt coordinator Lance Gilbert came up with an ingenious plan that
allowed the crash to be filmed live rather than through computer graphics.

They did this by using new technology that involves a system of cables and
computerized winches. “Winches were used in theaters years ago to move curtains and
stuff like that. These particular winches work with software that you can program to
within a tenth of an inch. The beauty of being able to do it for real and live is that the
actors get the feeling of what it feels like to have a car really coming at you.”
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While numerous safety precautions were of course taken on the set, says
director Antal, *“You're not going to see that on film. It's terrifying. The car and the
camera were rigged up to a pulley system. We basically blocked out the movement at
half speed with our cameraman composing appropriately. And, with a push of a button,
the rig is synced up and it did the shot for us. It was a little bit scary seeing that machine
taking over and making a film. But it was also pretty incredible.”

The stunt crew warned Beckinsale that the crash was going to be terrifyingly real.
“They told me to be prepared, so | got myself really panicked. | thought it's probably
going to be the most frightening thing I've ever done. It was actually perfectly fine. I can't
speak for the guy who was hit by the car, of course.”

For writer Mark L. Smith, the ultimate payoff will be seeing VACANCY in a
regular theater with an audience of strangers. “I want to experience it for the first time
with them,” he says. “With thrillers, or anything scary, so much of the fun is the reactions
you get from the people around you.”

Beckinsale admits that she enjoys a good scare herself and hopes audiences will
be interested in the same qualities in the film that appealed to her. “The most important
thing is that people invest in these characters. It’s a complicated and interesting
relationship, in addition to being entertaining and scary and heartwarming.”

Whaley observes that very real possibilities explored in the story will cater to the
darkest part of viewers’ imaginations. “People get lost all the time and we never know
what happened to them. You could drive into a motel like this at the side of the road,

they're all over. And you might never come out.”
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ABOUT THE CAST

LUKE WILSON (David Fox) A multi-faceted talent whose projects have
earned him praise from critics and audiences alike, Luke Wilson continues to display his
versatility in his upcoming projects.

Wilson most recently appeared opposite Uma Thurman in lvan Reitman's
romantic comedy "My Super Ex-Girlfriend.” He also received rave reviews for his
performance in "The Family Stone," which co-starred Claire Danes, Diane Keaton,
Dermot Mulroney, Craig T. Nelson and Sarah Jessica Parker. Later this year Wilson will
be seen opposite Ben Kingsley and Tea Leoni in John Dahl's dark comedy "You Kill
Me."

In May 2007, IFC Films will release Luke's directorial and writing debut, the
romantic comedy, "The Wendell Baker Story," in which he also stars. The film also
features Owen Wilson, Eva Mendes, Will Ferrell, Eddie Griffin, Harry Dean Stanton,
Seymour Cassel and Kris Kristofferson. His oldest brother Andrew Wilson co-directed
the film.

Wilson made his acting debut in the critically acclaimed independent film,
"Bottle Rocket.” Following "Bottle Rocket," Wilson went on to appear in various cameo
and supporting roles before winning a lead role in Dean Parisot's "Home Fries" opposite
Drew Barrymore.

Luke re-teamed with Owen Wilson and Wes Anderson for 1998's "Rushmore,"
which appeared on many Critic's Top Ten Lists, and then most recently in Anderson's
"The Royal Tenenbaums," in which Wilson appeared with an all-star cast that included
Gene Hackman, Anjelica Huston, Gwyneth Paltrow, Ben Stiller, and Bill Murray.

In 2003, Wilson co-starred with Vince Vaughn and Will Ferrell in the hit
comedy "Old School". Other recent film credits include "Alex & Emma" opposite Kate
Hudson and "Masked & Anonymous" opposite Bob Dylan, Penelope Cruz, and Jessica
Lange.

Wilson also appeared with Martin Lawrence in the hit comedy, "Blue Streak," and
opposite Heather Graham in "Committed," which was nominated for a Grand Jury Prize
at the 2000 Sundance Film Festival. He appeared in the smash hit, "Charlie's Angels,"

13



and starred opposite Reese Witherspoon in "Legally Blonde," which was nominated for a
Golden Globe Award for Best Motion Picture - Musical or Comedy. In addition, Wilson
reprised his roles for both sequels.

Wilson most recently wrapped production in Louisiana on the Sony comedy

"Blonde Ambition" opposite Jessica Simpson.

KATE BECKINSALE (Amy Fox) English actress Kate Beckinsale is revealing
herself to be one of films' most versatile and charismatic actresses. She first gained
notice in Kenneth Branagh's "Much Ado About Nothing" and then subsequently appeared
as the heroine of John Schlesinger's “Cold Comfort Farm”, Whit Stillman's "The Last
Days of Disco" opposite Chloe Sevigny, Jonathan Kaplan's "Brokedown Palace” opposite
Claire Danes and in the British comedy "Shooting Fish". Additional film credits include
"Haunted" opposite Aidan Quinn, and Manuel Fleche's "Mary Louise ou la
permission”.

In 2001, Beckinsale starred opposite Ben Affleck and Josh Hartnett in Disney's
epic "Pearl Harbor". She starred opposite John Cusack in "Serendipity", opposite
Matthew McConaughey and Gary Oldham in “Tiptoes” and opposite Christian Bale and
Frances McDormand in the ensemble drama "Laurel Canyon™. Recent film appearances
include starring opposite Hugh Jackman in "Van Helsing™ and starring in the hit vampire
tales "Underworld" and sequel "Underworld: Evolution™ for Sony Screen Gems.
Beckinsale also starred as screen legend 'Ava Gardner' in Martin Scorcese's "The
Aviator".

Her television appearances include playing the title role in A&E's "Emma" and in
"One Against the Wind" for Hallmark Films. On the stage, she has appeared in "Clocks
& Whistles", "Sweetheart,” and the British National Touring production of "The
Seagull.”

She was last seen in the summer comedy blockbuster "Click"” for Sony
Pictures opposite Adam Sandler and is currently in production for the action thriller
"Whiteout". Beckinsale will next be seen in the independent drama "Snow Angels"

opposite Sam Rockwell, directed by David Gordon Green.
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FRANK WHALEY (Mason) Frank Whaley began his film career in 1986 as the
young Francis Phelan in Hector Babenco's “Ironweed”, starring opposite Jack Nicholson
and Meryl Streep. Since then he has appeared in more than 60 film and television
productions including “Field of Dreams” with Kevin Costner, “The Freshman” with
Marlon Brando and “Born On The Fourth of July” with Tom Cruise. Other film credits
include “Career Opportunities”, “The Doors”, “JFK”, “Hoffa”, “Swing Kids”, “Pulp
Fiction” and his memorable turn as Kevin Spacey's beleaguered assistant in “Swimming
with Sharks”. He appeared in “School of Rock”, “Red Dragon” and last summer's
blockbuster “World Trade Center”, which teamed him with director Oliver Stone for the

fourth time.

Whaley's television credits include: “Mrs. Harris” opposite Annette Bening, “When
Trumpets Fade” and the HBO series “Curb Your Enthusiasm.” He also starred in
“Homage” with Blythe Danner and “The Wall” with Edward James Olmos. Whaley has
starred in numerous television movies and mini-series including “To Dance With The
White Dog” with Hume Cronyn and Jessica Tandy, “Fatal Deception” with Helena
Bonham Carter and “The Desperate Trail” with Sam Elliot. Frank stars opposite Sam
Shepard in the upcoming ABC/ ESPN movie “Ruffian.” Whaley resides in New York

City with his wife Heather and their two children.

ETHAN EMBRY (The Mechanic) Ethan Embry has been in front of the camera
almost since he could walk, appearing in more than 100 TV and radio commercials
before making his film debut at the age of 13.

Embry appeared in “Sweet Home Alabama” with Reese Witherspoon, “Can’t
Hardly Wait” with Jennifer Love Hewitt, and the independent film “Ball in the House”
co-starring Jennifer Tilly and David Strathairn. He first received critical recognition in
the highly recognized role as Mark in the cult classic film “Empire Records” with Renee
Zellweger. He is also known for roles in “Montana” with Kyra Sedgwick and Stanley
Tucci, “National Lampoon’s Vegas Vacation” with Chevy Chase, “That Thing You Do”,
directed by Tom Hanks, “White Squall”, “A Far Off Place”, “All | Want for Christmas”,
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“Dutch and Dancer”, “Texas”. He recently starred in “Pizza”, an independent film
directed Mark Christopher, and “Timeline” with Paul Walker.

Embry has made a name for himself on the small screen by starring in the highly
famed Showtime original series “Brotherhood” and “Masters of Horror.” He played
leading roles in the ABC series “Dragnet” with Ed O’Neil and the Fox series
“Freakylinks.”

ABOUT THE FILMMAKERS

NIMROD ANTAL (Director) Born in Los Angeles, California, Nimrod Antal
moved to Hungary at the age of 17. He was accepted to the prestigious Hungarian
Academy of Drama and Film where he studied cinematography before deciding that his
true calling was directing. After graduation, Antal made his first feature film, “Kontroll”,
an edgy drama set in the Budapest subway system. “Kontroll” won the Prix de la
Jeunesse at the 2004 Cannes Film Festival, and earned awards at festivals in Chicago,

Copenhagen, Philadelphia and Warsaw.

MARK L. SMITH (Writer) Mark L. Smith wrote and directed the feature film
Séance for Snowfall Films. He currently has projects in development at various studios
including “The Devil’s Kiss” at Mel Gibson’s Icon Films and Paramount Studios, “The
Well” with Michael Bay’s Platinum Dunes and Radar Pictures, “Dangerous Waters” and
“Potter’s Field” with Phoenix Pictures, a remake of “The Stepfather” at Screen Gems and

“Squeeze Play” with Level One Pictures.

HAL LIEBERMAN (Producer) Hal Lieberman most recently produced the hit
film “Bridge to Terabithia”

He served as producer on “Around the World in 80 Days”, directed by Frank
Coraci and starring Jackie Chan and Steve Coogan. Shot in locations throughout the

world, including Thailand and Berlin, the film featured cameos by such well-known stars
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such as Arnold Schwarzenegger, John Cleese, Kathy Bates, Jim Broadbent, Owen Wilson
and Luke Wilson.

Lieberman also produced the 2003 summer blockbuster, “Terminator 3:The Rise
of the Machines”. The third installment of the sci-fi action franchise starring
Schwarzenegger was directed by Jonathon Mostow and grossed over $400-million
worldwide. He also served as executive producer for the international box office hit “U-
5717, starring Matthew McConaughey and Bill Paxton and “The Jackal”, starring Bruce
Willis and Richard Gere.

Lieberman began his entertainment career as a screenwriter but in 1987 landed a
job as a production executive at Universal Pictures where he quickly rose through the
ranks to become president of production in 1994. During his tenure at the studio,
Lieberman oversaw the development and production of a diverse slate of films including
“Apollo 13, “Fried Green Tomatoes”, “The Nutty Professor”, “Liar Liar”, “Death
Becomes Her”, “Dragonheart”, “The River Wild”, “The Paper”, “Billy Madison”,
“Happy Gilmore” and “Problem Child”.

GLENN S. GAINOR (Executive Producer) Glenn S. Gainor is executive
producer of the comedy “Strange Wilderness” starring Steve Zahn, Allen Covert, Kevin
Heffernan, Justin Long, Jonah Hill, Peter Dante and Ashley Scott. His recent credits
include “Grandma’s Boy”, starring Allen Covert, Doris Roberts and Shirley Jones, and
“Deuce Bigalow: European Gigolow”, starring Rob Schneider. He also served as
executive producer on “Starship Troopers 27, “Who’s Your Daddy?” and the thriller
“Skeletons in the Closet”.

Gainor co-executive produced “Sonny” starring James Franco, Brenda Blethyn,
Mena Suvari and Harry Dean Stanton and directed by Nicolas Cage. He served as line
producer on “A Rumor of Angels” starring Vanessa Redgrave, Ray Liotta and Catherine
McCormick, as well as the critically acclaimed “Panic”, directed by Henry Bromell and
starring William H. Macy, Neve Campbell, Tracey Ullmann, Donald Sutherland and John
Ritter.
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He co-produced George Hickenlooper’s “The Man from Elysian Fields”, starring
Andy Garcia, Mick Jagger and James Coburn as well as “Happy, Texas”, starring Jeremy
Northam, Steve Zahn, Ally Walker and William H. Macy.

Gainor has also produced for the stage, teaming with Ovation Award winning
director Andy Fickman for the musical “Sneaux.”

A graduate of the film program at California State University at Northridge,
Gainor launched his career in the film industry when he wrote, produced and acted in an
independent pilot. After an offer to write for an ABC series, Gainor turned his attention
to producing with the Independent Film Channel’s “One Clean Move” featuring Harry
Hamlin and Gary Busey. He is currently in production on Screen Gem’s “Prom Night”
with Neil Moritz.

STACY KOLKER CRAMER (Executive Producer) Stacy Kolker Cramer was
formerly Senior Vice President of Production at Sony Screen Gems. During her seven
years there, she oversaw the productions of “The Exorcism of Emily Rose”, starring
Laura Linney, “When a Stranger Calls”, directed by Simon West and starring Camilla
Belle, “Underworld”, starring Kate Beckinsale, “You Got Served “starring B2K and
“Breaking All the Rules", starring Jamie Foxx.

Prior to joining Screen Gems, she was a creative executive at Fox-based Davis
Entertainment. She started out in the entertainment business as a publicist for Castle
Rock Entertainment, where she worked on “The American President”, starring Michael
Douglas and “The Shawshank Redemption”, starring Morgan Freeman. Kolker Cramer
graduated cum laude from UCLA with a degree in Psychology.

BRIAN PASCHAL (Executive Producer) Brian Paschal is director of
development for the Hal Lieberman Company, which has a first look production deal
with Sony Pictures. Originally from Oklahoma, Paschal attended the University of
Southern California, where he majored in cinema-television. After graduating, he worked
at DreamWorks for two years before becoming a creative executive at Universal-based
Mostow/Lieberman Productions. Paschal participated in the development of “Bridge to
Terebithia”, “Terminator 3: Rise of the Machines”, and “Collateral”.
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ANDRZEJ SEKULA (Director of Photography) Andrzej Sekula is best known
for his work on Quentin Tarantino’s influential independent hits “Pulp Fiction”, for
which he earned a BAFTA nomination, and “Reservoir Dogs”, as well as David Mamet's
“Oleana”. His other film credits include “Nomad: The Two Worlds”, “The Pleasure
Drivers”, “Cube 2: Hypercube”, “Falling in Love with Ponga Ponga”, “American
Psycho”, “Fait Accompli”, “New Jersey Turnpikes”, “Stand-Ins”, “Cousin Bette”, “A
Further Gesture”, “Hackers”, “Across the Moon”, “Sleep with Me”, “Bank Robber”,
“Three of Hearts”, “Revolver” and the Tarantino directed segment of the omnibus film
“Four Rooms™.

Sekula's television credits include “Body Language,” “Original Sins,” “Best Laid
Plans” and “The James Gang,” as well as productions for the BBC and Channel 4 in the

UK. Sekula also has worked extensively in music videos and commercials.

JON GARY STEELE (Production Designer) Jon Gary Steele served as
production designer for “Cruel Intentions”, “American History X" , “Lonely Hearts”,
“When a Stranger Calls”, “The Dukes of Hazzard”, “Beauty Shop”, “Employee of the
Month”, “Mozart and the Whale”, “The Onion Movie”, “Straight Up”, “Hot Zone”, “The
Sweetest Thing”, “The Glass House”, “One Night at McCool’s”, “Dead Connection”,
“Little Sister”, “When the Party’s Over” and “The Runestone”.

ARMEN MINASIAN (Edited By) Armen Minasian edited the box-office hit
“Daredevil”. He worked with director Gary Fleder on “Kiss the Girls”, “Imposter” and
“Don’t Say a Word”. Minasian's other film credits include “The Messengers”, “I-Robot”,
“Tale of the Mummy”, “Down Periscope”, “Just Cause”, “City Slickers Il: The legend of
Curly’s Gold”, “Fearless”, “Robocop 27, “1492: Conquest of Paradis” and “At Play in the
Fields of the Lord.”

Among Minasian’s television credits are the pilot for “October Road,” an episode
of “Sex, Love & Secrets,” “Stone Cold,” “A Holiday Romance,” “A Secret Affair” and
the series “Falcone” and “L.A. Doctors.”
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MAYA LIEBERMAN (Costume Designer) Maya Lieberman has spent the last
eight years working as a stylist and costume designer for movies, commercials and music
videos. She recently designed the feature film comedies “Strange Wilderness” and
“Grandma’s Boy” for Adam Sandler's company, Happy Madison. She was the costume
designer for “Snoop Dogg’s "Hood of Horrors”, “Partners” and the short film
“Roadies”, as well as a costumer for “Legally Blonde 2”, “The Royal Tenenbaums”,
“Speaking of Sex”, “My First Mister”, “Me, Myself and Irene,” and “Ten Things | Hate
About You”.

Lieberman has worked on music videos for Interpol, Rancid, Wolfmother, John
Mayer, Whitney Houston and Lindsay Lohan. She has done commercials with
directors Bob Giraldi, Liz Friedlander and Alex & Martin. She also styled several photo
shoots for photographer Charlie White's “Everything is American” series, which is
currently touring European museums and galleries.

Lieberman and her screenwriter husband Matt have lived in the Venice, California
area for seven years. Last year, feeling the neighborhood lacked a great shoe boutique,

she and partner Gretchen Patch leased a gallery-like space and opened one.

PAUL HASLINGER (Music By) Austrian-born Paul Haslinger has secured a
distinctive reputation for composing film scores which incorporate both robust classical
elements and compelling electronica. Formally trained in his hometown of Linz, he
continued his classical studies while exploring the new domain of electronic music.
Auditions for the band Tangerine Dream led to a five year collaboration, four albums,
and several films, including “Miracle Mile”, “Near Dark”, and “Canyon Dreams”.

Haslinger released three solo albums and scored two landmark animated science-
fiction films, “Planetary Traveler” and “Infinity’s Child.” He continued honing his skills
as the programmer for Graeme Revell, supplying memorable textures and atmospheric
style to “Blow”, “The Negotiator”, “The Siege”, “Pitch Black”, and “Tomb Raider.”
Haslinger earned his first solo credit as a film composer for the 2000 movie “Cheaters”,
directed by John Stockwell. Since then, he has worked on Stockwell’s “Crazy/Beautiful”’,

“Blue Crush”, and last summer’s “Into The Blue”.
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2002 found Haslinger composing and producing musical segments for the thriller
“Minority Report” and in 2003, Haslinger scored “Underworld”. In recent years,
Haslinger’s score for the Ubisoft/Xbox release “Far Cry: Instincts” was enthusiastically
received by the gaming community; while his work on the Golden Globe nominated
series “Sleeper Cell” (Showtime) received wide critical acclaim for its integration of
Western and Middle Eastern music elements. He also worked on “Turistas” for John

Stockwell and the upcoming “The Fifth Commandment” for Rick Yune.

HiH
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